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THANK YOU!
You have successfully downloaded your FREE PlansNOW members technique article.

This sample Tools & Technique article represents the same level of quality you'll find in
more than 200 woodworking projects and technique articles at PlansNOW, each ready for
immediate download to your computer!

As a PlansNOW Member, you'll save 20 percent on every downloadable item in the store.
Just enter this month's coupon code when completing your order at PlansNOW and the
discount will be applied to your total purchase.

Coupon Code for May 2004: GARDEN

Tables-Cabinets
>Click Here

Home Office
>Click Here

Shop Storage
>Click Here

Garden-Patio
>Click Here

Techniques
>Click Here

>>  Get the latest version of the FREE Adobe® Acrobat® Reader®.
For best results install version 5.0 or newer. This is a FREE download.
Click here or go to www.adobe.com/products/acrobat/readstep2.html
>>  Clear memory. Most printing problems can be avoided by freeing up memory on your
computer and printer before printing from Acrobat Reader. Close all other programs that
may be running and turn off your printer for at least 15 seconds to flush printer memory.
>>  Get advanced printer help. Visit the Adobe Reader Support web site for detailed
instructions for troubleshooting common printer problems.
Click here or go to www.adobe.com/support/techdocs/150d6.htm

Tips for Trouble-Free Printing

Save 20% on every purchase!

Contact Us. Have a question about PlansNOW? We want to hear from you!
E-mail: > planman@augusthome.com Phone: > 1-800-333-5441 (Mon-Fri 8-5 Central time)

For plans that require unique or hard-to-find hardware and accessories, we may have a kit
available for purchase. Please contact Woodsmith Project Supplies for more information.

Need Hardware? Woodsmith Project Supplies 1-800-444-7527 
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’ve always enjoyed spending time
browsing through antique stores

— especially the ones with lots of fur-
niture. It’s a great source for ideas
and a little inspiration. And often what
catches my eye are the simple old
pieces built out of pine. This furni-
ture is often a little beat up, but what
more than makes up for this is the
rich, warm color of the wood. It’s a
look that’s hard to beat.

And as well as admiring the old
pine pieces, I like to work with good
pine and create a few new pieces of
my own. But working with pine has
one minor challenge. I don’t neces-
sarily want my pine projects to look
brand new. Sometimes I like my new
pieces to have that old pine color I’ve
often seen. A little premature aging is
what I’m after.

PINE. Normally, staining wood to
add some “age” isn’t a big deal. But
pine is a different challenge. Although
pine is a soft wood, it’s not evenly soft.

There can be a lot of difference in
the density of the wood

across a board.
The softer

wood in the board
tends to soak up a
lot of stain, while the
harder wood blocks
it out. The color can
end up pretty
uneven and some-
what blotchy.

GOOD SURFACE PREP.
The first step to get-
ting a good stain job
on pine is careful
sanding.  Just make
sure all the parts are
sanded to the same
grit so all the sur-
faces are an even
smoothness. Pay special attention to
the end grain. If it’s rough, it’ll really
soak up a stain. As a rule I’ll sand pine
to 180 grit and I’ll sand finer on the
end grain. 

AMBER SHELLAC 
If you just want to give a pine project
the warm glow of slightly aged pine,
amber shellac is the way to go. As
you can see in the photo in the lower
left corner, a single coat will turn raw
pine from it’s natural yellowish-white

color to a much more pleasing
“pumpkin” pine color.

Amber shellac is 

actually a “colored” finish, not a stain.
So you can avoid the problems
(blotching and uneven color) you
might have applying a stain. The appli-
cation is easy and you’ll get a rich,
beautiful color on the pine.

APPLYING SHELLAC. I start with a small
can of premixed amber shellac. But
the off-the-shelf commercial mixes
are going to be too thick to flow out
well. So the first thing to do is thin
the shellac. I usually thin shellac at a
rate of of 1 part shellac to 2 parts dena-
tured alcohol. As you see in the photo
above, this lightens the color of the
amber shellac considerably and will
make it much easier to brush out. 

Under the right conditions, shellac

You don’t have to wait years to get the warm look of aged pine.With the
right finishing techniques you can easily make pine look old. 

{ Amber shellac can
be a great tool for
achieving a slightly
aged pine color. 

< Brushing on a coat of amber shellac will add
some instant age to pine. Applying multiple
diluted coats gives better control of the final color.

{ The jar of shellac on the right is thinned with two
parts denatured alcohol. The color is lighter and it
will “flow”much better.

I

AN OLD COLOR ON NEW PINE



From Woodsmith magazine
All rights reserved

page 2 of 2 ©2004 August Home Publishing
One copy for personal use. Other copies prohibited. 

dries very fast — within 5 or 10 min-
utes. Start by applying a thin coat and
when it’s dry, sand it lightly. A second
coat will give you a little deeper color.
Applying multiple light coats gives
you greater control over the final
color. 

TOPCOAT. Now although amber
shellac is a finish and forms a film on
the wood, I’ll rarely use it without a
harder topcoat. It’s just not very water
or scratch resistant. 

My choice of a topcoat over the
shellac is a good quality varnish —
either brushed or wiped. Pine is a
pretty soft wood, so to me it makes
sense to use a pretty hard finish for
the best protection. A few coats of
polyurethane or a standard varnish
will create a tough film and you won’t
need to “baby” the soft wood.

A second reason I prefer varnish
is the little bit of extra amber color it
will impart to the wood. A topcoat of
varnish over the shellac will really
enhance the warm glow of old pine. 

STAINING PINE
But sometimes the old pine pieces
that I admire have a much darker,
deeper color. In the past pine was
often considered an inferior furniture
wood, so these pieces were stained
to resemble more expensive hard-
woods. The stain and the natural
aging of the wood and finish makes

for an unbeatable color.
So to get this darker,
“aged” color, you’re
going to need to start
with a stain. And suc-
cessfully staining pine
requires a slightly dif-
ferent approach. 

FIRST A CONDITIONER.
Before staining pine, I
always apply a pre-stain
conditioner. A condi-
tioner acts to seal the
wood a little bit in
advance of the stain. The
stain that you apply after-
wards can still penetrate,
but in a more controlled
way. A conditioner will
go a long way toward eliminating the
blotches and uneven color you may
otherwise see on pine. 

You can condition the pine in a
couple of ways. Sometimes, I’ll use a
light coat of dilute amber shellac. The
shellac will seal the wood just enough
to keep the stain from penetrating
deeply. You’ll get a slightly lighter
(the wood won’t accept as much stain)
but more even color. 

Commercial conditioners work a
little differently but do the same thing.
The ones that I’ve used are just thin,
colorless liquids (like stain without
the pigments). You apply it to the
wood and let it soak in. The solvent

fills the pores of the wood so that
when you apply the stain (while the
conditioner is still wet) it won’t pen-
etrate as deeply. It’s pretty simple and
it works well. 

THICK STAIN. Once the wood is con-
ditioned, the stain can be applied. And
choosing the right type of stain is
important. I’ve found that on
pine the thicker the stain the
better. The thick, gel stains that
I like to use on pine are not
absorbed into the wood as
deeply as the liquid types. This
means the pigments in the stain
will lay closer to the surface and
you’ll get a much more even
color. 

APPLYING THE STAIN. When
you’re staining over a condi-
tioner, you want to make a few
minor adjustments to your routine.
With the conditioner sealing the
wood, the pigments won’t penetrate
as deeply. So the goal is to leave a
little more “color” on the surface.

After applying the stain, I let it dry
just a little longer than usual. When
the stain has dulled down a bit, I start
to clean off the excess, wiping with
the grain. Let your rag get a little bit
“dirty” with stain (see photo above).
Continue to wipe until you have an
even, “streak-free” color on the sur-
face. When the stain is dry, a topcoat
of varnish will bring out the warm
glow you’re after. W

{ A pre-stain condi-
tioner followed by
a gel stain is the
recipe for beauti-
fully “aged” pine.

{ A simple step-by step finishing process gave this country-style pine kitchen
table the beautiful, warm color of a classic antique.
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